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Proslov Viléma Precana na zahajeni vystavy

Nazev vystavy VZDOR, kterou dnes zahajujeme, je totoZny se symbo-
lickym akronymem, ktery Ludvik Vaculik svého ¢asu zakédoval do for-
mulky Vyslovny zdkaz dalSiho opisovdni rukopisu. Takto byla oznalo-
vana prvovydani literarnich dél, jez vychazela z psaciho stroje prvni
a nejvykonnéjsi pisarky samizdatové edi¢ni fady Edice Petlice.

To slovo bylo pouzito pro nazev vystavy pfedevSim proto, Ze nejstruc-
ndji a pfitom vystizné pojmenovavé historicky jev a proces, jimZz byla
antitotalitni duchovni rezistence. Vzdorovat znamena stavét se na odpor,
protivit se, odolavat, nepodléhat a také Gelit — v tomto pripadé prevlada-
jicimu duchu doby ¢&i neprizni Casu, pfimému Gtlaku, v neposledni fadé
pokuSeni pohodIného Zivota za cenu kompromisu s uméleckym a lidskym
svédomim a rezignaci na svobodu tvorby.

Vystava VZDOR je prvni pokus pfedstavit v souhmu — byt i jen na
vyraznych prikladech — tu ¢ast literarni tvorby, ktera byla nesena touhou
a Gsilim po nezavislosti na stalinistickém konceptu literatury a vznikala
v odporu proti zdkazm a omezenim, navzdory existenénimu tlaku ze
strany vladnouci moci. Sviij predmét vystava predstavuje jako soucést
spole¢enského vyvoje v letech 1948-89. Slo o duchovni vzdor proti dvé-
ma vlndm sovétizace Ceskoslovenska, po (norovém prevratu 1948 a po
roce 1968, jez rozvritily zem v zakladech hospodafskych, politickych,
kulturnich i mravnich. Ani jedna, ani druha nebyla vysledkem jen Gtlaku
a nasili zvn&jku; obé vyristaly také z domacich korenii a mély své do-
méci nositele.

Vystava VZDOR se pokousi ve zkratce a v naznacich dokumentovat,
jak i v nejhorSich dobach stalinského teroru prezivala kontinuita svobod-
né tvorby, jak vznikaly, z jakych zdroji se napajely a jakymi oklikami
smérovaly k cili praminky, jeZ posléze vytvorily proud nezavislého pi-
semnictvi, Kieré bylo — také — vyrazem postupné se obnovujici ob&anské
spole¢nosti a katalyzitorem jejiho sebeosvobozeni. Po roce 1945, rfe¢eno
s Jifim Gru$ou, vét§inovy doleva orientovany zastup Ceskych literati po-
mahal budovat lidové demokratickou kulisu, za niZ se pfipravovala scéna
Zadouciho stepniho modelu. AvSak v Sedesatych letech literatura podtrhla
reZzimu doslova piidu pod nohama. Nésledovalo dvacet let, kdy se podle
slov Milana Simecky rezim vrhal na literaturu zbdsile a pii kazdé piile-
zitosti; slova — pravod svobodnych a svobodné Sifenych slov — byla v po-
jeti politickych a policejnich aparati, které usmériiovaly, manipulovaly a
kontrolovaly duchovni ¢innost v zemi, tou nejnebezpe¢néjsi zbrani. Listo-
pad 1989 byl pak hvézdnou chvili demontaze ideologie 1zi a vitézstvim
nezavislého, svobodného slova proti pseudoskuteCnosti.

Te&zistém vystavy je dokumentace dvou vétvi nezavislé literatury, do-
ma a v exilu, jeZ se zpoatku rozvijely paralelné, aby posléze — zejména
v osmdesatych letech — tésnou spolupraci a vzajemnym propojenim



a prorustanim potvrdily to, co bylo zaznamenano uZz v roce 1975 v Ces-
kych rozhovorech Jifiho Lederera. Totiz ze slovo se ma soudit podie toho,
co iika, nikoli podle toho, odkud zazniva a kdo je vyslovuje; a Ze Ceska
literatura je jen jedna, vstupuje se v8ak do ni dilem, nikoli legitimaci,
obzivenkou.

Vystava VZDOR je pokusem predstavit nejruznéjsi formy, Zanry a vy-
vojové etapy samovydavatelské ¢innosti — samizdatu, hlavniho média ne-
zavislé literatury sedmdesatych a osmdesatych let na jeji cesté k doméci-
mu &tenéii. Alespori v oddilu vénovaném samizdatu bylo mozné ponékud
§ifeji upozormnit na to, Ze literaturou se na vystavé rozumi souhrn sloves-
nych dél ze viech obori literdrni tvorby umélecké i odborné, véetné poli-
tické publicistiky a téch jejich forem, které si vytvofily statem nekontro-
lované obanské aktivity.

Vystava VZDOR je z nejvétsi ¢asti vénovana nezavislé literatufe Ces-
ké; dilo slovenskjch autorii vydanych v exilu a v samizdatu je zde za-
stoupeno jen potud, pokud vznikalo ¢i bylo zvefejnéno ve spolupréci se
samizdatovymi dilnami a exilovymi nakladatelstvimi ¢i periodiky Cesky-
mi. Potadatelé vystavy VZDOR piijali radu slovenskych kolegi a pratel,
Ze vzhledem k odli$nostem duchovni rezistence v obou nérodnich pro-
sttedich bude G¢elné&jsi usporadat obdobnou slovenskou vystavu zv1ast.

Vystava mé pfirozené slabiny a limity daného sdélovaciho prostredku,
coZ znamend predeviim vyrazné omezeni moznosti pfedstavit téma a ma-
térii vystavy ve vdech souvislostech a se vicmi jednotlivostmi. Autofi
libreta ¢asto litovali, Ze vystava neni a nemuze byt encyklopedicky slov-
nik, protoZe nemtiZe ukazat v§echno, co by si zaslouzilo byt pfedstaveno.
A tak bezdéky vznikl seznam namét pro celou sérii budoucich specia-
lizovanych vystav, jako napfiklad katolického samizdatu &i exilové lite-
ratury padesatych let, kde by bylo dost prostoru i pro politickou publicis-
tiku a literaturu védeckou. Samostatnou vystavu by si zaslouzily zejména
cizojazy¢né preklady Ceské a slovenské literatury vydané na Zapadé v po-
slednich dvaceti letech; takova vystava by totiZ ukéazala, Ze se Ceska a slo-
venska literatura v mife do té doby nevidané zaradila do proudu evropské
kultury, a to nikoli jako exot ¢i politikum.

Néktera omezeni dané povahou vystavy jako takové se jeji organizatofi
pokusili kompenzovat: pro zijemce o hlubsi a $ir$i poznani nékterych af
uz dilé¢ich nebo naopak obecnych fenoméni jsou pfpraveny texty vyda-
vané k prileZitosti vystavy; né&kolik z nich je pro Vas k dispozici jako
upominka na dneSni den. Na vystavé se budou také prodavat odborné
publikace zajemctim o hlubsi studium toho, co shlédli.

Nékteré mezery vystavy VZDOR vyplyvaji oviem ze skuteénosti, Ze
jsme v mnoha ohledech teprve na pocéatku zkoumani déjin duchovni re-
zistence v Ceskoslovensku v letech komunistické totality, a Ze mnohé
jesté nevime. Cetné otazky, udalosti a jevy nejsou dostate¢né prostudo-
véany, ba dokonce ani evidovany. Lze tedy jen doufat, Ze vystava se stane



i podnétem k bilancovani kol do budoucna. K tomuto (&elu je také pfi-
praven program besed a literdrnich vederd, které se budou pravidelné ko-
nat zde v Muzeu Ceské literatury v pfimé souvislosti s vystavou.

Dilo antitotalitni duchovni rezistence, bez néhoz by byla naSe spole¢-
nost jeSté chudsi a moralné devastovanéﬁi neZ jak je tomu dnes, je tak
rozsahlé, ze vSechny jeho rozméry nejsme je§té s to ani dohlédnout.
Vzpomefime s vdé¢nosti na véechny, bez nichz by toto dilo nebylo mozné
a bez nichz by tvirci sami nic nezmohli: na obétavé pisarky, rozmno-
Zovatele, vazaCe knih-neknih, distributory, na ty, kdo paSovali knihy, Ca-
sopisy, samizdaty a rukopisy pres Zeleznou oponu nebo jinak podporovali
nezavislou kulturu. S trvalou vdéénosti myslime na vladni instituce, na-
dace a jiné organizace téch stata, které se staly hostiteli exilovych kul-
turnich aktivit, a na mnoho obétavych pratel — cizinci, ktefi nezévislé
Zeské a slovenské kultufe v Ceskoslovensku i v zahrani&i G&inn& poma-
hali mnoha zptisoby.

Navstévnici vystavy VZDOR se setkaji s dily mnoha tvircd, ktefi se
nedozili ndvratu svobody do nasi zemé a osvobozeni jeji literatury. Za
vSechny bych rad ptipomnél jména alespon nékolika z téch, jejichz ne tak
davny odchod z fad nezavislych tviircii pocituji pratelé a dne$ni Gtenafi
stale jako Eerstvou ranu: Jana Patodku, Jaroslava Seiferta, Vaclava Cerné-
ho, Bedficha Fugika, Jaroslava Savrdu Jana Skécela, Dominika Tatarku,
Milana Sime&ku, Jindficha Chalupeckého...

Vystava VZDOR vdéci za své uspofadani mnoha lidem 2 podpore fady
instituci. Chtél bych jmenovité podekovat feditelce Muzea Ceské litera-
tury dr. Evé Wolfové. Jeji prichod na Strahov v poloviné fijna loriského
roku umoZnil, aby vystava VZDOR byla instalovana pravé zde. Dostala
tak dvakrét tolik prostoru a €asu, neZ s jakym mohla pocitat na plivodn&
predpoklédaném misté.

*

Vystava VZDOR se zrodila z naléhavého pfani pfispét k tomu, aby vy-
sledky nezavislého mySleni a literarni tvorby z obdobi duchovni rezisten-
ce let 1948-89 byly integrovany do védomi soudasnikii, zejména mladé
generace, a zarover podnitit dal$i badani na poli literdrni archeologie a
historie oné doby. To je kol obrovsky a dlouhodoby. Bude k nému za-
potfebi sil mnoha lidi, zejména také Vas vSech, ktefi jste dnedni zahajeni
vystavy poctili svou nav§tévou.



Vilém Precan’s speech
given at the opening of the VZDOR exhibition,
highlighting Czech independent literature 1948-1989

The symbolic name of the exhibition opening today ~ VZDOR (defiance)
— is coincidental with the unusual acronym which writer Ludvik Vaculik
made from the first letters of the warning Vyslovny zdkaz dalSiho opiso-
vdni rukopisu (It is expressly forbidden to make further copies of this
manuscript). This statement was included on the fly-leaves of the original
editions of those works which were produced on the typewriter by the
first and the most efficient typist who ever worked for the samizdat book
series Edice Petlice, The Padlock Series.

We decided to use this acronym as the name of our exhibition since it
faithfully captures the spirit of the historical phenomenon of antitotalitari-
an intellectual resistance. To defy not only means to rebel, to disobey, to
resist, not to succumb but also to face up, in this case to the prevailing
spirit of the period, to the difficult times, to oppression and, also, to the
temptation to accept a comfortable life in exchange for compromise with
one’s artistic and human integrity, for giving up one’s creative freedom.

The VZDOR exhibition is the first attempt to present a complete pictu-
re — even if only through representative examples — of that part of Czech
literature which developed outside the Stalinist concept of literature. This
kind of literature came into being as an act of defiance against official
restrictions, in spite of the fact that those who were involved in writing
and disseminating it invariably thereby jeopardized their livelihoods. The
subject-matter of this exhibition formed an integral part of social deve-
lopments in Czechoslovakia between 1948 and 1989. In this exhibition,
we attempt to map out the history of spiritual resistance to two waves of
Sovietisation in Czechoslovakia. The first wave came after the February
1948 coup d’état, the second after 1968. The country’s economic, poli-
tical, cultural and moral foundations were truly devastated by these two
waves. Furthermore, both were more than a mere expression of foreign
oppression, Sovietisation had some indigenous roots in Czechoslovakia;
it had its own Czechoslovak supporters.

The VZDOR exhibition aims firstly to document briefly, how the conti-
nuity of free writing survived through the worst excesses of Stalinist ter-
ror, how the first rivulets of free work started flowing, what fed them and
by what roundabout routes they had to run. The exhibition also shows
how through the course of time, these rivulets merged to form a large
stream of independent literature, which came to be the expression of
a gradually re-emerging civic society and a catalyst of its self-liberation.
After 1945, to paraphrase Jifi GruSa, the majority of Czech writers, then
holding left-wing views, helped to create the ,popular-democratic”
backdrop, before which a scene of suitably Asiatic provenance was being



constructed. But in the 1960s, writers and their work undermined the
totalitarian regime. There followed the two decades, during which, tu
quote Milan Simeéka, the regime persecuted literature ferociously and at
any opportunity. Words — any line of independent, freely disseminated
words — were seen as an extremely dangerous weapon by the apparats of
suppression, which directed, manipulated and controlled spiritual activity
in the country. And then, in November 1989, that glorious moment came,
when the mendacious ideology fell to pieces, and the long campaign
waged by free, independent words against a false reality was crowned
with victory.

Our exhibition primarily features examples of two strands of indepen-
dent literature, which initially developed separately, both in Czechoslo-
vakia and in exile. Later, however, in particular in the 1980s, the close
mutual collaboration of both these strands led to their gradual conver-
gence and interdependence. This development confirmed the view which
Jifi Lederer recorded in his book of interviews with banned writers, Ceské
rozhovory, namely that words should only be judged by what they are
trying to communicate, not by where they are being uttered or by whom,
and that there is only one Czech literature, which one enters by producing
authentic work, not by producing a party card.

The exhibition deals with varying forms, genres and stages of the deve-
lopment of self-publishing, ,,samizdat“, which in the 1970s and 1980s
was the main method of disseminating independent iiterature to readers
within Czechoslovakia. In the section devoted to samizdat it has been
possible to show in greater detail here then elsewhere that the authors of
this exhibition see literature as the sum total of all written matter produ-
ced in any field of creative as well as scholarly endeavour, including
political journalism in all its particular forms, as created by independent
civic groups beyond state control.

For the most part, the VZDOR exhibition deals with Czech independent
literature only; works by Slovak authors published abroad or in samizdat
are only represented here if they came into being and were published in
close cooperation with Czech samizdat workshops, Czech emigré pub-
lishing houses and/or Czech periodicals. The organizers of the VZDOR
exhibition have accepted the view of their Slovak colleagues and friends
that a separate exhibition of Slovak independent literature should be orga-
nized, since the phenomenon of spiritual resistance in Bohemia and in
Slovakia differed a great deal.

The weaknesses of the VZDOR exhibition are defined by the con-
straints of the exhibition genre. It is very difficult to present this parti-
cular subject matter in its completeness, in all its details and all its rami-
fications, in an exhibition. The designers of the exhibition were often
frustrated by the fact that an exhibition is not and cannot be an encyclo-
paedia. They realized that many aspects of samizdat and emigré publish-
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ing simply cannot be presented in full, but can only be represented by
a few examples. Thus a whole list of ideas for a number of future specia-
lized exhibitions came into being. For instance an exhibition of catholic
samizdat, or of emigré literature written and published in the 1950s
should be organized. Such exhibitions would have sufficient space to
feature both political journalism and scholarly writing. Foreign Ianguage
translations of Czech and Slovak literature published in the West in the
past twenty years would particularly deserve to be featured in a separate
exhibition. Such an exhibition would show the frequency of translation in
the West of independent literature. As a result, Czech and Slovak writing
became integrated into the mainstream of European culture to an extent
unprecedented in previous times. This happened due to the intrinsic quali-
ty of this kind of literature, not as a result of political reasons or because
Czech and Slovak literature might have an exotic charm for readers in the
West.

The organizers have tried to compensate for some of the constraints
dictated by the genre of the exhibition. Those members of the public
interested in further information on certain aspects of the phenomenon of
independent publishing can avail themselves of the texts published on the
occasion of this exhibition. Some of these texts are available for you
today as a memento of the Private View. Furthermore, some scholarly
publications for students of the subject will be on sale here for the dura-
tion of the exhibition.

Naturally, some gaps in the VZDOR exhibition are due to the fact that
in many respects, it is still very early days in the study of the history of
spiritual resistance in Czechoslovakia under communist totalitarianism.
There are many things we simply do not yet know. Many issues, events
and phenomena have not been thoroughly studied: indeed, many of them
have not even been properly listed. Let us hope, therefore, that our exhi-
bition will act as a catalyst in assessing the work that lies ahead. This is
why a programme of discussions and literary evenings has been put to-
gether. These evenings will regularly take place here in the Museum of
Czech literature as a direct extension of the exhibition.

The work of antitotalitarian spiritual resistance, without which Czecho-
slovak society would be even poorer and morally more devastated than it
is today, is so extensive that we are unable to encompass all its dimen-
sions at the moment. Let us remember with gratitude all those without
whom this work would not have been possible, without whom the authors
themselves could not have achieved anything: the selfless typists, copy-
ists, binders of home-made books, distributors, those who smuggled
books, periodicals, samizdat material and manuscripts across the Iron
Curtain, as well as those who supported the independent arts in
Czechoslovakia in many other ways. We think with lasting gratitude of
government institutions, foundations and other organizations in those



countries, which came to host Czechoslovak emigré cultural activities.
We would like to express our heart-felt thanks to the many selfsacrificing
friends from abroad who efficiently helped independent Czech and
Slovak culture within Czechoslovakia and elsewhere in so many different
ways.

\}/’isitors to this exhibition will see works of many writers who did not
live long enough to experience the return of freedom to Czechoslovakia
and the liberation of Czech and Slovak literature. I would like to mention
at least a few names of those authors whose departure is still being felt
by their friends and readers as a sore wound: Jan Patocka, Jaroslav
Seifert, Vaclav Cerny, Bedtich Fuéik, Jaroslav Savrda, Jan Skécel, Domi-
nik Tatarka, Milan S%meéka, Jindfich Chalupecky...

Many individuals and institutions have given their support, without
which this exhibition could not have been realized. I would particularly
wish to thank the Director of the Museum of Czech literature, Dr. Eva
Wolfova. Her appointment at Strahov in the middle of last October made
it possible for the VZDOR exhibition to be installed here. As a result, the
exhibition was given twice as much space as would have been allocated
in its original venue, and it will be open to the public for almost five
months.

*

The VZDOR exhibition was born of an urgent desire to contribute to
the integration of independent thought and literature from 1948 — 1989
into the consciousness of the contemporary Czechoslovak public, in parti-
cular that of the younger generation. At the same time we wish to stimu-
late further research into the field of the literary history of the times in
question. This is an enormous, long-term task. The energies of many
people will be needed to tackle it. This also includes you who have
honoured the opening of this exhibiton with your presence.
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Motto

Pis si

jednou v3e cos napsal

t& zahlti

jestlize jsi nenapsal pravdu
poctivé

na co stadily tvé sily

a cos opravdu psat mél
aniZ jsi slevil ...

Jifi Kolat: Prométheova jatra



1. CAST

Léta 1948 — 1960

Ukazalo se, Ze basnik, ktery v prvni poloviné dvacatého stoleti, upro-
stied grandiézniho zépasu mezi starym nelidskym a novym lidskym své-
tem, nepochopil déjinné posléni délnické tridy, komunistické strany, So-
vétského svazu, nepostavil se rozhodné na jejich stranu, kterj nepochopil,
Ze vskutku stoji na nejvétsim predélu lidskych déjin, Ze takovy basnik na
to musi nezbytné doplatit nejen svym dilem, ale nékdy i tragicky svym
osudem.

Ladislav Stoll: Tticet let bojii za socialistickou poezii, 1950

... Gas sibirsky tahne, ¢as sibirsky profukuje
a nejsou to jen vrabci, kdo se tfesou zimomfivé
a nejsou to jen z€ernalé astry na zahonech ...

Jan Zahradniéek: Znameni moci, 1950
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